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Chapter 5 

A short description of each of the recorded worship 
services as produced in the seven churches under 

discussion. 

 

 

5.1   Format 

I chose to provide the material dimensions of the worship services of the respective 

churches in the form of a story, a narrative. Since the material dimensions, as per 

Smart, appertain to tangible and visible objects, I deliberately refrained from 

including detailed dialogue, speeches, songs, announcements, ritual verbal or 

sermon contents. These verbal aspects can however be listened to on the video 

recordings that form the basis of this study (available on request). Even though it 

proved problematic to provide a synopsis of the liturgical orders of these respective 

Pentecostal churches, I, in every instance attempted to ascertain the flow. Hence 

this flow will serve as the opening construct. 
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5.2   House of Praise 

 

Liturgical order 

 The praise and worship team perform from the outset without any 

formal announcements. 

 The members of the congregation arrive in drips and drabs with no 

apparent concern for the official commencement time of the worship 

service. 

 The resident pastor is a member of the worship team, playing the 

guitar or the keyboard. 

 The genre of gospel music is pulsating, fast and very loud. 

 The congregation participates enthusiastically, following the lyrics as 

projected on the video screen. 

 No official opening prayer is said. 

 Prayers are collectively uttered by the worship team and the 

congregation. 

 The mood in the church is exceptionally informal. 
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 The worship team then changes to a genre of slower, more emotive 

singing. 

 The gift of tongues and the visible use of bodily gestures is now 

prevalent. 

 The pastor recites a range of titles which the Lord is known by. 

 The sermon is delivered. 

 An altar call is made, followed by the dedication of the child of one of 

the male guitarists and his wife. Several other children are also 

dedicated to the Lord for a second or third time. 

 A collection is taken up while the worship team continues to perform. 

 The pastor pronounces a dedication. 

 The congregation then leave the premises with the worship team still 

performing. 

 The scene at this stage is extremely social with people hugging each 

other almost to the extent of being reluctant to leave. 

This church is situated at 40 Plein Street, Woodstock. Its location is in a part of 

Woodstock of ill repute, where crimes such as drug dealing have, until recently, been 

rife. The church building was formerly occupied by a business called Pro Star. The 

building was designed as a warehouse. Its exterior is painted in a dark brown shade. 

The main entrance is secured by steel gates painted in a light brown shade. The 

brand, House of Praise, is signwritten on a steel surface and affixed above the main 

entrance. The logo which appears on the sign is a lion‟s head, artistically depicted 

like a watermark. A further exterior sign reflects the name of a Bible school called 

Jeremiah’s Training Centre. There is also another exterior sign which reflects the 

heading, Kingdom Finance, and forthcoming dates, presumably services where the 

focus would be on financial contributions. There are approximately six parking bays 

in front of the church building with both adjoining properties, on the left and the right, 

being semi-detached houses. 

There is a banner in the foyer of the church with a heading that says “Holiness unto 

the Lord”. The building is approximately 225 square meters in size. The flooring 

which is vinyl tiles is grey in shade. The walls are painted in a cream/beige shade. 
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There are no artefacts affixed to the walls other than a sign on the front wall behind 

the stage stating “PASSION”. 

The stage which is more like a mini podium is approximately 250 centimetres high 

and approximately eight metres in length and four metres in width. It has no pulpit. 

There are three electric guitars, together with amplifiers, positioned on guitar stands 

on the stage. In the right-hand back corner of the stage, in front of the “PASSION”-

signage, is a fully equipped drum kit. In the other corner is a  African bongo drum kit. 

Next to the drum kit is an electronic keyboard with music sheet stands both in front of 

the keyboard and the guitar stands. Powerful speakers, through which the speaking 

and singing and preaching are amplified, are positioned on both sides of the stage. 

The worship team consists of three male guitarists, a female keyboard player, a 

female bongo drummer, and one female solo singer. All of them are  standing behind 

microphones. The congregation participated in the singing with vigour and 

dedication. 

Affixed to the rear stage wall is an electronic screen upon which the lyrics of the 

songs are projected. At the right rear back of the hall is the video and sound 

production desk, equipped with mixers and video projecting devices. This desk is 

operated by a male wearing a set of headphones. 

The congregation is cosmopolitan, consisting of Africans, coloureds and one white 

couple. The dress code is casual. Denim jeans, sneakers, dresses, t-shirts and 

shorts appear to be popular. 

The chairs are upholstered in a red fabric. The church can accommodate 

approximately 100 people. At this particular service there were about 30 people in 

attendance. They all brought their Bibles which from the shapes and sizes appeared 

to be a range of different translations. The members of the congregation all had 

notebooks in which they jotted down the main points of the sermon. 

No collection or offering was taken up, so one could not ascertain what the collection 

objects look like. There is no baptismal font. An infant dedication formed part of the 

service. The father is one of the guitarists. The pastor then invites families with small 

children to the front and prays for each child individually. 
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The preacher meandered up and down on the stage while preaching, and also steps 

down from the stage roving through the space with a microphone. The general 

structure of the service was quite casual and relaxed. 

 

5.3 The Paran Pentecostal Church 

 

 

Liturgical order 

 The service is opened by a female pastor. 

 The worship team then ascends the stage and performs a song with keyboard 

accompaniment. 

 The worship team at this stage of the service renders songs containing a lot of 

repetitive phrases. 

 The nature of the genre then switches to pulsating music with a heavy beat 

and  lyrics. 

 The fast pace is continued and compels the congregation to join in and who 

participate with excitement and spontaneity. 

 One member of the worship team proceeds to read a passage from scripture. 

 The worship team engages in a dancing ritual known as “dancing in the “Spirit” 

while leading the praise service. 
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 A male member of the congregation, possibly an elder, then officially 

welcomes everybody present. 

 This is followed by a prayer rendered by another male member. 

 The microphone is handed to a female member of the congregation who utters 

a passionate intercessory prayer. 

 This is succeeded by another lively chorus led by the worship team. 

 A male member delivers a message in tongues, which is translated by both a 

male and a female member of the congregation. 

 A new member to the congregation is then welcomed by an elder. 

 The pastor encourages the congregation towards discipleship at this stage of 

the service. 

 Another member of the congregation then reads a passage from scripture. 

 The pastor then proceeds to deliver a charismatic sermon. 

 After the sermon the congregation comes forward to make their financial 

contributions. 

 The worship team dances, and, together with the congregation, engages in 

lively singing. 

 The service is closed in prayer.  

Two services are held on a Sunday. The worship service is at 10h30, and a second 

service at 13h00. The church is situated on the corner of Wright and Station Streets, 

Woodstock. The Paran Pentecostal Church, also commonly known as the PPC is a 

double storey building built out of brown face bricks. The exterior signage comprises 

a vinyl board on which the brand “Paran Pentecostal Church” is graphically depicted. 

The copy reads: “Paran Pentecostal Church – Passion for the lost”. It further 

comprises the times of the services and the contact details.  The logo is an opened 

Bible with a wooden cross featuring above it. The sky is depicted as golden lightning 

with a dove flying next to the cross. To the left of the building there‟s another sign 

advertising a different business. 

The interior comprises a square with a vinyl tiled floor. The walls are painted white. 

The church has an exceptionally low ceiling with fluorescent light fittings. The ceiling 

is decorated with light blue striped draped fabric and beautifully painted Christmas 

balls. The windows are large with blue curtaining. One of the large windows towards 
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the back of the church is artistically fitted with a combination of blue and white 

embroidered anglaised fabric.  

The front of the church features a lectern covered with an embroidered tablecloth, 

with a red embroidered cross overhang facing the congregation. Next to the lectern 

is a table, also bedecked with an embroidered tablecloth, with a vase of fresh white 

flowers on it. 

To the right of the designated worship team area is a room divider furnished with four 

upholstered chairs. This, which appears to be an area designated for a prayer room, 

was not being utilised at this particular service. The church chairs are white and 

plastic. The seating capacity is about 50.  

Like all of the churches reported on in this thesis, the worship team occupies the 

central role. This particular team consists of two male and two female singers. The 

dress code of the men is smart casual, with the one at the back wearing white casual 

shoes, blue denim jeans and a blue and white check shirt. The male singer to the 

right of the lectern is donning a pair of African jeans, white shirt and smart African 

leather shoes. The two African female singers next to the latter male singer are 

dressed in long embroidered dresses which have a traditional look about them. An 

African woman, dressed in a long red dress, appears to be fulfilling the role of a 

praise singer and trots from left to right, exclaiming messages in a language which 

appeared to be glossolalia. Amplified sound appears vital to their performance with 

all the participants performing over microphones. Huge speakers are strategically 

placed from which the amplified voices emanate. The front also features an 

electronic keyboard which was unoccupied during this particular service. The music 

appears to be generated from backtracking compact discs. 

Two African men are positioned immediately in front of the worship team. They 

appear to be the leaders of the church. They are both suavely dressed in beige and 

African suits respectively, complete with designer shirts, ties and shoes. Their 

estimated age is 40. Both of them participate in the worship with their arms raised. 

The one has a small note book in his hands while the other one is holding a large 

Bible covered in brown leather. The congregation‟s dress code is smart casual. 
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5.4 The Rainbow Family Church 

    

 

Liturgical order 

 The service is opened by the worship team. 

 The tone of the first part of the service is pulsating, vibrant, lively and fast. 

 The congregation joins in with vigour while people are still entering the 

church. 

 The entire congregation then gathers around a table upon which there is a 

birthday cake. It’s the celebration of an elderly female member of the 

church’s birthday.  

 The pastor extends his and the church’s well wishes to the birthday lady 

while the band plays and everybody sings the traditional “Happy Birthday” 

song. 

 The worship team thereafter continues to lead the congregation in “praise” 

and  “worship” The reason why I expressed the latter in inverted commas 

is because even though the phrase is commonly used, I am not certain as 

to what the difference is.  
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 The worship team now switches to a more serious genre of music and lyrics 

recognised by a tangible slowing down in rhythm and beat. 

 The congregation’s body language is characterised by their arms being 

raised and their eyes closed. 

 The pastor delivers his sermon. 

 At the close of his sermon the worship team sings while members of the 

congregation come forward, some waving “holy” cloths like handkerchiefs 

and towels. 

 People are prayed for in the front. This to receive salvation or deliverance 

from sickness and other woes. 

 The worship team leads the closing part of the service. 

 The pastor concludes with an inspirational speech. 

 The service is closed. 

 

This Pentecostal church is situated at 83 Albert Road, Woodstock. Albert Road is 

currently the hub of arts- and cultural-related industries in Woodstock. It is a popular 

attraction for non-Woodstock residents and tourists, particularly on a Saturday. 

Venues like The Old Biscuit Mill market, a famous restaurant named The Test 

Kitchen, The Bromwell Boutique Mall, Bread Café, The Woodstock Exchange Mall, 

aMadoda Braai, The Foundry shopping centre, art galleries, antique shops, bric -a - 

brac outlets and fashion stores have propelled this street into popularity, possessing 

all the ingredients to become Cape Town‟s version of 5th Avenue in New York. Albert 

Road boasts one of Woodstock‟s oldest mainstream churches, an Anglican Church. 

The Rainbow Family church is situated virtually in the heart of this commercial hub. It 

is located in a former warehouse or factory. Parking is an acute problem in Albert 

Road. Most of the churches under discussion do not have any parking facilities as is 

the case with the Rainbow Family Church. Its members who own cars are restricted 

to off-street parking.  The church building is a heritage site, which poses huge 

restrictions on any proposed alterations. 

An exterior billboard reading “Rainbow Family Church” is mounted against the street-

facing wall. A further exterior sign immediately below the latter reads “Rising Sun 
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Ministries”, with brief information on the ministry, including counselling. The contact 

details are also present on the signage. 

Upon entering there is a further billboard on which the Mission and Vision Statement 

of the “Rising Sun Ministries” is printed. 

Mission of the Rising Sun Ministries 

To restore colour and dignity to humanity by the power of God’s Word 

Vision 

“You have repaired machines enough (as a trained engineer), it is time to 

repairmen and women” 

Below the Mission and Vision Statement sign is a red noticeboard which displays the 

leaders‟ names and the addresses and dates where and when counselling will be 

given. Next to the notice board is a prayer request deposit box. The other entrance 

walls feature glossy posters with the following copy: 

“God’s presence. Expect a miracle” 

“For I am the Lord I change not” – Malachi 3:6 

“To them that believe all things are possible” – Mark 9:23 

“But seek first His kingdom and His righteousness, and all these things shall 

be added unto you” – Matthew 6:33 

 

Inside the foyer, one wall is bedecked with a grey and golden curtain. Mounted 

against the fabric backdrop are the words: 

February 2013 

Our month of undeniable Proofs (Acts 1:3) 
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There is a reception area furnished with a wooden table and a white plastic chair. 

Several religious and motivational books are on display for sale. The themes vary 

from praise, life, prosperity and children. David O. Oyedepo‟s international books are 

in dominance and in great demand. CD‟s on various themes ranging from sermons, 

lectures, motivational talks and gospel are also offered for sale in this area. 

The area where the worshippers congregate, the actual church, is square, with a 

stage, elevated 40 centimetres, in front. Grey and golden draped fabric tapering to 

the left and right bottom of the stage from the ceiling conjures the look and feel of a 

theatre from the fifties. The stage floor features a bright velvet carpet. In the left 

corner from the congregation‟s vantage point is a white steel table upon which a 

white vase with a fresh flower arrangement is positioned. In front of the stage there 

are two African boxes which are utilised for tithes and offerings. At the centre of the 

stage there‟s a glass lectern with a chrome tube vase containing another flower 

arrangement. The worship team, consisting of the band and the singers, electronic 

musical instruments and microphone stands, are on the right side of the stage, again 

seen from the congregation‟s perspective. The musical equipment comprises of 

electric guitars, drums, an electronic keyboard, amplifiers and large speakers. A 

round wall clock is affixed to the wall behind the stage. The ceiling is painted white 

and the lighting is fluorescent. 

The worship team open the service with lively gospel songs with a fast beat. To the 

left of the performers there is a bongo band. The worship team which consists of 

both males and females are very smartly dressed. The congregation is exclusively 

African and of predominantly Nigerian descent. Their age profile is 30 years and 

older. They are dressed immaculately with the males wearing suits and ties and the 

ladies wearing designer or traditional dresses and jewellery. The congregation 

dances, claps and jumps up and down to the beat of the music, singing the lyrics 

which are displayed on a big video screen. It appears obvious that the congregation, 

the worship team and the bands are thoroughly enjoying the service. 

The pastor is seen behind the lectern, armed with his laptop. He is impeccably 

dressed in a designer African suit and a red and white striped shirt. He radiates 

charisma. A strange celebration or ritual is being enacted in front of him. Members of 

the congregation are dancing around a table upon which there is a cake littered with 
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small lit candles. An elderly lady proceeds to cut the cake. Since the language 

medium is a Nigerian dialect, one is not able to grasp what the occasion is. This is 

followed by a projection of the anniversary date of the church on the big screen. 

The worship team ventures into more reserved, slower types of worship songs. The 

congregation, many of whom have their arms raised and eyes closed, engage in this 

more serious part of the service with great reverence. The lyrics of the songs are 

displayed on the big screen. 

The pastor proceeds to preach the sermon using an i-pad device and wearing a lapel 

microphone. He is also carrying an expensive leather bound Bible. He waves a white 

cloth or handkerchief in the air while he is preaching. 

On the left and the right corners of the stage are two white woven baskets for 

purposes of containing the tithes and offerings. 

 

5.5   Greater Life Ministries 
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Liturgical order 

 The service is opened by the pastor in a melodramatic manner. He 

then immediately proceeds with the sermon. 

 He is waving what looks like a white fabric cloth while speaking. 

 A female member of the congregation goes to the front enacting a 

type of ritual, singing “Thank you Lord” repetitively with the 

congregation clapping to the beat of the song. 

 The congregation is then addressed by a male member of the worship 

team. 

 This is succeeded by the taking up of the offering in the form of the 

members of the congregation going to the front of the stage and 

dropping their contributions into a golden basket. 

 The worship team is performing a slow song with keyboard 

accompaniment. 

 The pastor says a prayer. 

 The worship team leads the congregation in singing of a joyous song. 

 The service is closed and the members leave the church. 

 

The pastors of this church are a Nigerian couple, whose names are Pastor Lucky 

and Maria Bepete. The weekly activities roster of the Worship Service is: Sundays, 

10h00-13h00, Prayer Warfare - Mondays, 18h00-20h00, Bible Study -Wednesdays, 

18h00-20h00 and Night Vigil - Fridays, 20h00 till morning.  

The church building is situated at 41 Albert Road, Woodstock. The general condition 

of the building is derelict with the exterior a beige shade of paint that is peeling off. 

The exterior walls are full of cracks. Suffice it to say that all of the church buildings 

referred to in this study are leased from landlords. 

The exterior branded sign reading “Greater Life Ministries International” is 

approximately 2x4 meters in size. It‟s affixed to the exterior wall, facing the street, 

immediately above the main entrance. A poster featuring a photo of the pastor and 

 

 

 

 



82 

 

his wife proclaiming, “Apostle and Prayer: Lucky and Maria Bepete”, features on the 

right hand wall next to the main entrance. On the left hand side of the main entrance 

there is another sign depicting a lion and a lamb lying in front of a white cross with 

the inscription: “Jesus, the Lamb of God, the Lion of Judah”. Yet another sign at the 

entrance reads: “Welcome to the Family Worship Center” with the titles and dates of 

the weekly services as mentioned above. The access door is green with a 

translucent sign reading: “Jesus loves you”. 

Although there are parking bays in front of the church building, these bays are not for 

the exclusive use of the church members. 

The church inside is square. The walls are painted blue with the floor being green 

vinyl tiles. The stage, which is accessible by a step, spans the whole width of the 

church. The stage is about 20 centimetres high.  At the back of the stage there is a 

white bench upon which all the microphones, amplifiers and speakers are positioned. 

In the right corner, from the congregation‟s point of view, is a flower arrangement 

with a huge African speaker next to it. A blue and golden drape adorns the wall. 

Next to the step is the pulpit. It is made out of steel, painted white, looking more like 

a lectern. A glossy poster reading: “Jesus loves you” features immediately behind 

the pulpit. In the left corner of the stage is a set of drums. In front of the drum kit is a 

small round table covered with a table cloth with some glasses on it. Behind the 

drum kit, the wall is again adorned with purple drapes.  
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5.6 Winners Chapel International Cape Town 

 

 

 

 

 

 

 

 

 

 

 

 

Liturgical order 

 The pastor, positioned on the stage, is engaged in prayer with members 
of the congregation as they filter in. 

 The pastor, backed by the band, leads the congregation in a highly 
emotive series of songs dominated by strong bass. 

 

 This continues for a long period of time with the congregation dancing, 
singing and clapping hands. 

 

 Members of the congregation go to the pulpit and testify of their “spiritual” 
encounters. This is done at the prompting of the pastor. 

 

 The pastor then says a prayer. 
 

 This is succeeded by a slow, much more reverent song, performed by the 
worship team, with the congregation joining in. 

 

 The pastor gives an altar call with people responding by the raising of 
their hands. 

 

 This is succeeded by a second sermon delivered by a different pastor. 
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 The service is closed and the congregation socialise in the church,  at the 
bookstore, or outside the church building.   

 

 

The Winners Chapel is a branch congregation of one of Nigeria‟s largest Pentecostal 

churches. It‟s located on the corner of Roodebloem Street and Main Road, 

Woodstock, immediately opposite the Cape Town Christian Church. It is situated on 

the third floor of a commercial building with a shoe store on the ground floor. ABSA 

bank is on its left when viewed from the street. The building is one of the best 

maintained buildings in this precinct and is owned by a Jewish family who live 

overseas. There is no parking on the premises. All parking is off-street.  

The main entrance is unpretentious and small and access to the church is via a 

service lift or a staircase. On the first floor there is a clothing factory. The signage is 

towards the right of the building. The logo appears to be the globe with a red crown 

or flame on top. It proclaims: The home of Signs & Wonders. Programme: Sunday 

9am & Wednesdays 5:30 pm. (021) 447 7080 076398 7838. 

wmacapetown@gmail.com / www.winnerschapelcapetown.org. The church has a 

huge foyer, which comprises of a reception area, a book and cd store, and a prayer 

room. The desk is tastefully decorated with vases filled with beautiful fresh flower 

arrangements. The reception desk is permanently occupied by a Nigerian 

receptionist during office hours. The entrance door is made out of bullet proof glass 

and the floor is carpeted. To the left of the reception area is a long passage with the 

resident pastor Pastor Prince‟s office situated right at the end. His office is huge with 

the back wall fitted with book shelves in its entirety. The books are all softcovers and 

the titles predominantly reflect abundant living. A framed photo of the pastor and his 

wife plus a further photo of the bishop of the organisation decorates one of the walls. 

The books on sale in the book store are all related to similar topics. The other rooms 

in the passage are Sunday school classrooms. 

To the right of the reception/bookstore area is a huge auditorium with a seating 

capacity of 500 people. The church is immaculately neat and, with the exception of 

Christ Embassy, is the largest Pentecostal church in Woodstock. The chairs are 

polypropylene and in mint condition. The auditorium is fully carpeted. At the back of 
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the auditorium is a DJ booth which is fully equipped with state of the art recording 

equipment and sound mixers. The booth has a large table with a white table cloth. 

It‟s slightly elevated in order for the sound engineer to have a complete view of the 

congregation and the stage. The DJ is an African person wearing a designer jacket. 

The auditorium has a white ceiling with discreet lighting. Because of the enormous 

size of the auditorium, concrete supporting columns are scattered throughout. The 

wall facing Roodebloem Street is decorated with high quality curtain fabric. The 

chairs are arranged in a straight and tidy manner with sufficiently wide aisles 

between the rows.  

The auditorium is inundated with high quality speakers mounted against the concrete 

columns. DVD screens are also mounted against these columns to afford the 

congregation projected images of the activities transpiring on the stage. The 

auditorium is fully air conditioned. 

The stage floor is covered with a red carpet. The stage is gigantic with a four legged 

gold marble pulpit positioned slightly off centre A huge flower arrangement is 

perched between the two front marble legs. The rear stage wall is gorgeously 

decorated with expensive red, white and grey fabric. A massive flower arrangement 

on a gigantic stand is positioned next to the pulpit. Above the pulpit is a huge laurel 

made out of leaves. Towards the left front of the stage is a glass enclosed recording 

studio equipped with video recorders and monitors. This studio is occupied by 

another recording engineer, making recordings of the services which are then sold at 

the bookstore in compact disc format. 

The congregation is exclusively of African descent with Nigerians constituting the 

majority. The members of the congregation are elegantly dressed with the males 

wearing designer suits and the ladies wearing designer or culturally traditional 

dresses. What was very apparent is that an informal dress code is taboo at this 

church. 

Every member of the congregation has a Bible and a notebook. Notes are 

meticulously taken of the words spoken in the church. The worship team consists of 

eight female singers positioned behind six microphones. They are uniformly dressed 
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in African skirts, white blouses, and white scarves. The band consists of a drummer, 

a keyboard and a bass guitarist. All the instruments are amplified. The common 

genre of the music is what is called a “deep house” or “dub-step” style, where the 

sole emphasis is on a monotonous repetitive bass effect created by the bass 

guitarists and the drummer. The congregation participated enthusiastically with arms 

raised and some singing in tongues. The first half of the worship service is fast beat, 

then petering out to a slower beat, as the time for the sermon approaches. 

Three pastors are engaged as liturgists during the service with the main sermon 

preached by Pastor Prince. 

The offering objects are wire baskets. Envelopes are circulated before the taking up 

of the offering by the ushers. The congregation is instructed to insert their offering in 

the envelopes received. No notes or coins are visible in the baskets, only envelopes. 

 

5.7 Cape Town Christian Church 
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Liturgical order 
  

 The worship team performs without any formal announcement while 

the congregation pours in. 

 Members are welcomed by an elder upon entering the place of 

worship. 

 Neatly dressed female ushers show members to designated seats.  

 The pastor’s wife, Pastor Judy, is seated in the front row of the 

church. 

 The music is lively, loud and exuberant with the congregation 

participating enthusiastically. 

 Two lead worship female singers take turns in motivating the 

congregation to praise the Lord. 

 The pastor enters the church from his vestry which is situated on the 

ground floor. He occupies a front seat next to his wife. 

 The church treasurer enters after the pastor. 

 Another elder ascends the stage and welcomes the people. Those 

who are attending for the very first time are requested to complete 

visitor’s cards which are collected by the ushers.  

 The worship team’s musical performance is still on the wild side. 

 The pastor ascends the stage. He is handed a cordless microphone. 

He proceeds to encourage the congregation to switch from praise to 

worship. This he does by employing repetitive doxological phrases. 

The worship team now switches to a more revered style of singing. 

 The offering is taken up. 

 The pastor delivers the sermon. 

 The altar call is made with the worship team singing a soft, devout 

song. 

 People are prayed for and then directed to the prayer room. 

 The worship team sings a concluding song. 

 People leave and others socialize.   
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In the case of this particular Pentecostal congregation, I presume to take the 

opportunity to elaborate in more detail the location and the area that surrounds it. 

The Cape Town Christian Church was the most affluent of all the seven that I visited. 

It is embedded right in the core of Woodstock. Even with another Pentecostal place 

of worship literally a stone‟s throw away, the assembly of CTCC thrives with 

seemingly hardly effort at all. 

 

The Cape Town Christian Church is situated close to one of the largest intersections, 

in a commercial building, on Victoria Road, Woodstock. It is owned by the owners of 

the Roodebloem Butchery, which is situated in the same complex as the CTCC (the 

brand by which the church under review is known). Adjoining the church premises, 

facing it from the street elevation on the right, you will find a pool tavern, a bric-a-

brac shop, an internet cafe and a ladies hairstylist. Next to the church, facing it from 

the street, to the left, is a parking area, which is part of the church premises, followed 

by a used car sales business. On the opposite side of the road is Absa Bank, 

situated in a large commercial building, which incidentally also accommodates 

Winners Chapel International, the church previously reviewed. The closest traditional 

functioning church complexes are those of the Anglican Church, situated in 

Roodebloem Road, approximately 800 meters from the CTCC and the New 

Apostolic Church, situated about 700 meters from the CTCC, also in Roodebloem 

Road. Both of these churches are stagnant, if not, as is the case with The New 

Apostolic Church, virtually catering to, in an active average church service, an 

attendance of only approximately 15 people. Around the corner from the CTCC, in 

the same Roodebloem Road, is the former Methodist Church complex; 

approximately 80 meters away. This building was sold in or around the year 2000 to 

a TV Commercial Production Company known as Jan Verboom Productions, a 

company which, amongst others things, produces food display footage for 

Woolworths, a prominent food and clothing retailer. The Methodist Church, 

Woodstock, referred to above, officially closed down in 1998 as a result of next to no 

active membership.  

 

At 7 Milner Road, Woodstock, approximately 40 meters from the CTCC is a building 

that used to be the place of worship of The Salvation Army. This building had been 

standing vacant for years and was in fact an illegal shelter for "bergies" (a "bergie" is 
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the equivalent of a "tramp", someone who roams the streets being job-and 

homeless). I purchased this neglected, desolate building in around 2005 and 

converted the building into an apartment. Other businesses within close proximity of 

the CTCC comprise a KFC outlet, a liquor store known as Roodebloem Bottle Store, 

a pie shop, a locksmith, a furniture store known as Verblun's, a shoe shop, a cafe, 

and men‟s outfitters. The modes of transport used by the members of the CTCC are 

20 per cent cars, 70 per cent public transport and taxis and 10 per cent pedestrians 

who live within walking distance of the church. The percentage members who live in 

Woodstock or a neighboring suburb are approximately 35 per cent. The other 

members come from as far afield as Goodwood, a northern suburb of Cape Town. 

The resident pastors, Pastor Ntsiki Masonga and Pastor Judy Masonga, his wife and 

their three sons, reside in Goodwood. 

 

A common feature of all the churches under review in this study is the gross absence 

of any form of architecture traditionally distinguishing a place of worship. CTCC as 

previously mentioned is situated in a commercial building, predominantly utilized for 

office space or shops.  The outside elevation is straight-lined with a huge non-neon 

lit sign, displaying the brand of the church affixed to the wall of the first floor exterior 

(see attached video). The copy on the outside signage is "Cape Town Christian 

Church Proclaiming Christ, Building Lives. Sivkalisa uKkrestu. Sakha iimphilo (Xhosa 

translation) Verkondig Christus. Bou lewens." (Afrikaans translation). The exterior 

and interior are painted white. Just before ascending the staircase there‟s a sign in 

African font against the roof reading: “God is calling us to action.” In a corner there 

are some book shelves containing brochures, books and a flower arrangement. The 

titles vary from “How can you be led by the “Spirit of God”, “Choices - Deciding right 

and wrong today”, “How far can you go?”, “Straight talk about sexual purity”, “Please 

do not do what I tell you!” and “The work of the Spirit” by Andrew Murray. It is a 

single story building, with the ground floor comprising of a church office, toilets, and 

an open area with tables and chairs, a book and tract table, a notice board and a 

picture/photo board entitled "Church Leadership Board". Photos of the resident 

pastor and other church officials are attached and there is a "Business" notice board 

where church members can advertise their business services. I would presume that 

there's a fee payable here, since this board contains a poster "To advertise here". 

There is also a second-hand clothing rail with prices affixed to the items on the rail.  
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Some members of the congregation relax and socialize sitting on the chairs. The first 

floor, being the actual place of worship, is accessed via a concrete staircase. The 

place of worship has laminated flooring, no air conditioning, and, unlike traditional 

church architecture, very low ceilings. The chairs, approximately 250, are 

polypropylene plastic chairs. There is a stage, the full width of the floor, which 

houses the band, the worship singers and the pulpit. The interior is very plain with no 

artefacts against the wall. A weekly fresh flower arrangement seems to be the only 

colorful decoration. The sound engineer's mixing desk is situated in an elevated 

booth at the back of the church to the left of the preacher facing the congregation. 

The place of worship is equipped with two mounted speakers, microphone stands 

with cord microphones and cordless microphones used by the preacher, the 

translator and two of the worship singers. Mounted against the left back corner (from 

the congregation's vantage point) is a DVD screen upon which the lyrics sung during 

worship as well as the key scriptures quoted during the sermon are projected. The 

cross ventilation is non-existent with one window against the non-street facing wall 

only.  

 

Contrary to this ordinary place of worship, from a traditional church design point of 

view, the now redundant Methodist Church around the corner boasts two huge 

gabled halls built out of hewn granite stone, reminiscent of the Herbert Baker 

architectural era. The Anglican Church previously referred to, also boasts the 

traditional tower and gable shaped church building and hall. The interior of the 

Anglican Church comprise a carved wooden pulpit, a baptismal font, solid wood 

church benches, high ceilings with decorative chandeliers and biblical icons. The 

New Apostolic Church typically, as is the case with the former Methodist and 

Anglican churches, perched on a corner, is a deviation from the traditional tower 

architecture, and has a normal church hall shape. The latter church was built in the 

seventies whilst the Methodist Church was built in the thirties, and the Anglican 

Church, in the fifties. 

 

The CTCC has no official dress code. Yet the church attendants are distinguished by 

the smart and tasteful manner in which they dress. The overall impression is that its 

attendants, who are predominantly between the ages of 20 and 35, resort to their 
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smartest available outfits when attending a church service. The worship and praise 

singers are dressed in matching colors outfits. The male church officials, inclusive of 

the pastor, wear ties in every instance and presiding female church officials wear 

smart, yet conservative garments. The female attendants go to great trouble with 

their hair styles and the donning of braids seems to be very popular. The female 

attendants wear eye-catching jewelry. Stilettos also appear to be highly fashionable.  

 

In the right back corner, from the vantage point of the band, is an elevated sound 

engineering booth from where images are projected onto a large DVD screen on the 

stage and from where the volume of the microphones are controlled. At the front of 

the stage there are two big speakers on either side as well as in the middle of the 

church hall. The windows are draped with red curtaining.  The band members, being 

exclusively young males, wear ties but no jackets. However, given the context, 

where the 11h00 service includes a translator, translating from English into Xhosa, 

and from the spontaneous response from the congregation, one can conclude that 

the greater percentage of the attendees‟ have Xhosa as their mother tongue. 

Africans, here denoting ethnic Africans, with a great number of members from 

Tropical Africa, excluding coloureds, constitute 95 per cent of the congregation. The 

balance is coloured, with myself being the only white attendant on this occasion. 

There is a contingent of the CTCC leadership who stem from Zimbabwe. Pastor 

Ntsiki Masonga is a tent-making pastor. He occupies a part-time position as a 

producer with SABC TV. Pastor Judy Masonga, Pastor Ntsiki's wife is a qualified 

school teacher who is currently not teaching. She is endeavouring to venture into 

business, specialising in the selling of unisex cosmetics. From personal encounters 

with these pastors it would appear that they are both extremely sensitive to 

encumbering the church financially and have preferred to earn their keep through 

part-time occupations. Their academic qualifications are undisclosed to me due to 

the extreme sensitivity, but one can assume that Pastor Judy Masonga boasts a 

Higher Education qualification by virtue of her being a qualified school teacher and 

that Pastor Ntsiki Masonga boasts academic/technical qualifications of note by virtue 

of the position he occupies at the SABC.  Pastor Ntsiki Masonga is also a former 

director of the Christian radio station, known as Radio Tygerberg, where he used to 

be a regular presenter. It further would appear that Pastor Ntsiki holds a diploma with 

a theological seminary since he has referred to that in his sermons. He also, during 
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his sermons, quotes the Hebrew and Hellenistic translations of   Biblical terminology 

which can also be construed as denoting a theological academic background. 

 

CTCC Sunday School children attend the Worship Service up until the 

commencement of the official sermon. They then adjourn to the Sunday School 

classes downstairs for their Sunday School lessons (see the video). The ages of the 

Sunday School attendants vary from 4 years to a maximum of 12 years. These 

children are well versed in the liturgical rules of the Worship Service and 

spontaneously leave at the prescribed intermission. Their designated teachers 

promptly leave at the same time. It would appear that the youth constitutes a part of 

the body of believers at the main Worship Service and like all the other attendants 

remain in attendance throughout the entire duration of the Worship service. As the 

attendees start to occupy their seats the Praise and Worship Team (singers) 

introduce the liturgy. People arrive with bottles of water for consumption during the 

service, since this place of worship gets very hot. 

 

The choir (so-called because they normally tally six singers or more) are positioned 

on the stage prior to the entry of the members of the congregation. Dressed, as 

mentioned above, in colour matching outfits, they stand behind microphones. To 

their right, from the vantage point of the preacher facing the congregation, is the 

church band. The praise and worship singers during this specific service consisted of 

five females and one male. The band consisted of two keyboard players, one bass 

guitarist and a drummer. The lead keyboard player is immensely gifted, but sadly 

suffers from a physical impediment and is blind. The average age of the praise and 

worship singers together with the band is estimated at 24. The praise and worship 

singers informally start singing songs of praise with a fast beat, unlike what is 

traditional in mainline churches (an opening word of welcome), while the attendees 

stream in. An interesting phenomenon at this particular service was that the "take-

off", which is approximately during the first 15 minutes of the Worship Service has a 

high tempo with pulsating beats. The congregation joins in spontaneously with the 

exuberant off-beat, clapping of hands and participation in singing. The atmosphere in 

the place of worship is relaxed and liberated. The lead singers, at this particular 

service, were two young ladies. They would skillfully, vocally, chant a line from the 

praise song, to which the congregation would repetitively respond. The American 
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Negro gospel influence is obvious here. This highly emotive and extremely audible 

part of the service is characterized by the clapping of hands, the exclaiming of 

"Amen", "Hallelujah" and "Glory" from the congregation. Festive, jubilant and 

victorious best explains this first 15 to 20 minutes of the service. The lead singers, 

fulfilling the role of liturgists, dictate this early part of the worship service through 

testimonies, doxological declarations and praise chorus initiation. The choruses sung 

during this part of the service were: "Heh, heh, heh! My God is good" (This song was 

composed by a Nigerian pastor for Joyous Celebration, a famous South African 

gospel ensemble under the title "God is a goodo - A Nigerian English lingo). The 

cantors exclaiming: "Hallelujah!" and the congregation responding with 

whistling,(known as "mlozi" in Xhosa), with everybody dancing to the music.  

The next chorus was "Wamonthula Umthwalo" translated "HE took the burden off my 

shoulders", here referring to Christ's carrying of the cross, followed by 

"Umoya wami" (the Xhosa for "My soul"). The choruses were repeated several times. 

 

 A coloured church elder fluent in Xhosa, who is also a lay preacher, then occupies 

the pulpit together with a Xhosa translator as the official language used is English. 

The translator is a young Xhosa gentleman who occasionally preaches when the 

pastors are away. The elder's opening welcoming words were: "This not a Xhosa 

church. Not a White church. It's the church for the people, Proclaiming Christ. 

Building lives” (This being the denomination's slogan). “Welcome! Those of you, who 

are here for the very first time, please raise your hands." The church ushers then 

hand out contact details cards for completion to those who had raised their hands. 

These cards, once completed are then during the taking up of the offering, collected 

by the ushers for inclusion in the church's database. 

 

The next chorus introduced by the worship team is: "We bow down and worship Him 

now. How great how awesome is HE. We stand and lift up our hands. For the joy of 

the Lord is our strength. Holy is the Lord God Almighty! The earth is filled with His 

glory.” At this juncture there is a tangible vocal change in the worship format. 

Whereas the first part of the praise and worship featured rhythmic, fast paced songs, 

the mode and mood now changes to slower songs with the earlier loud exuberance 

now being replaced with a more sacred liturgical content. Everybody‟s eyes are 

closed. The lead worship singer (cantor) moves left to right with a cordless 
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microphone occupying the full width of the stage. The pulpit/lectern is unoccupied at 

this stage. The worship team switches to a new chorus: 

  

In the presence of the Lord 

There is love, healing and peace 

I stand in Your Presence with my whole life 

 

With my whole life 

I will serve you x2 

I will serve you my Lord 

 

An elder of the church then reads a passage from scripture relating to the giving of 

tithes and offerings where after the ushers, armed with plastic litter bins, proceed to 

take up the offering. This ritual is performed while the congregation is singing a 

chorus. 

 

The lead singer (cantor) is well versed in striking the correct musical note, since she 

starts a cappella and then the organist establishes the tune on the keyboard, the 

base guitarist and drummer follow suit and the congregation joins in. It is at this part 

of the service that the pastor occupies the pulpit. Pastor Ntsiki Masonga this is. The 

singing of the chorus, “I will serve you”, continues. He urges the congregation to 

make the singing of this chorus a prayer. It is evident that he is the leading liturgist. 

The pastor starts singing in tongues with certain members in the congregation 

following suit. His liturgical authority exerts a tangible influence on the congregation. 

Everybody is uttering praises either in the vernacular or in tongues.  

  

Pastor:  We worship you Lord x6 

We worship you Jesus x6 

 

The band is continuously playing and the worship team together with the members of 

congregation, engaging in worship. The pastor prays in tongues between expressing 

the doxology, “We worship you Lord”. He introduces a chorus called Hallelujah. 

  

Chorus: Hallelujah x6 
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For the Lord Almighty reigns 

YOU are Lord Almighty 

Holy is Your name! 

 

The atmosphere is electric and very moving. The word “holy” is sung with a distinct 

reverence. This chorus is repeated for several minutes. The pastor recites the words 

of the chorus whilst the band is playing and the worship team and congregation are 

singing. The manifesting of speaking in tongues is audibly evident from the pastor, 

some members of the worship team, and some members of the congregation. The 

rest of the worship team and the congregation are reverently singing the chorus. The 

pastor whispers an instruction to the organist who switches to a song. 

 

The pastor proceeds to preach his sermon. He employs a cordless microphone for 

this. He frequently, to emphasize aspects of his sermon, would step down from the 

pulpit and walk up and down across the width of the stage and even down the aisles. 

At the conclusion of his sermon he engages in what is commonly known as the “altar 

call”. People, upon the pastor saying: “While every head is bowed and every eye is 

closed”, invite those who are in need of salvation or ill to come to the front of the 

stage. Designated elders then line up to together with the pastor lay hands on those 

who have responded and pray for them. During this service it happened that one 

person was “slain in the Spirit”, an expression denoting that the person fell to the 

floor. The person who happened to be a lady was immediately covered with a 

blanket by one of the female elders, in order for her body not to be exposed. Those 

who were prayed over are then pronounced „saved‟, whereafter they are led to the 

prayer room for further counselling. 

 

The meeting, which lasted two hours, is then closed in prayer. 
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 5.8 House of Glory Ministries 

 

 

 

 

 

 

 

 

 

 

Liturgical order 

 The service is opened by the pastor who then proceeds with his 

sermon in an extremely emotive way. 

 The stage is occupied by a second pastor who reads a passage from 

scripture and the first pastor comments on the passage read. 

 The scripture reading is accompanied by a keyboard player. 

 The worship team leads the congregation in the singing of choruses 

with the pastors joining in. 

 Members of the congregation raise their hands while engaging in 

worship. 

 The worship team continues leading the service. 

 Members of the congregation go to the front and kneel, engaging in 

serious, emotive praying. 

 The pastor, after the kneeling members having returned to their 

seats, engages in another sermon. 

 Upon the closing of the sermon the worship team leads the collection 

ritual. 
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 An anointing ritual is then performed by the pastor with members of 

the congregation going to the front to be prayed for and anointed 

with oil. 

 Upon this ritual being performed, the service is closed.  

   

This church is situated in Albert Road on the first floor of a commercial building. The 

ground floor is occupied by a car radio installation workshop.The top of the building 

features a huge white billboard reading: ”House of Glory Ministries”, with the 

church‟s contact details, services roster and counselling dates underneath. Access 

to the first floor is via a staircase of which the walls are painted white. The hall is 

painted yellow with white polypropylene chairs. In the front of the church hall is a 

stage with a sign against the back wall reading:”Thank God for Jesus Christ”. Brown 

and white fabric adorns the back of the stage. To the left of the stage is a DVD 

screen upon which the lyrics sung during the service are projected. The church‟s 

vision features prominently on a sign reading: 

    VISION 

People all over the world come to the knowledge of our Lord Jesus 

Christ especially those that less priviledged. To see the poor, 

Orphanages, sick, prisoners, street people, market people, etc, fully 

Empowered “Spirit”ually and physically through the power of our Lord 

Jesus Christ and by the grace of God we will get there. 

 

Below the vision statement is a sketch of a Bible. The stage is approximately 500 

millimeters high and is covered with a grey carpet. The main pulpit is made out of 

glass with a smaller wooden lectern next to it. The pulpit features a golden cross with 

flower arrangements on either side of the pulpit. The windows are draped in green. A 
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shelf filled with books is positioned at the back of the church. A sound engineer, as in 

all the other churches described herein, is operating a mixer placed on a table. 

The worship team consists of four singers, three females and a male, standing 

behind microphones. The females are elegantly dressed in long dresses and the 

male in a African pants and shirt. The musicians consist of a bongo drummer, a 

drummer, a guitarist and a keyboard player. The congregation is smartly dressed 

with most females wearing dresses and males wearing suits. They all have Bibles 

and notebooks. 

The music tempo as is the case with all the churches kicks off with a fast beat and 

the congregation either claps or raises their arms while singing enthusiastically. As 

the worship service continues the musical beat and tempo become slower. At this 

juncture the members of the congrgegation extend their arms forward with open 

palms creating the impression of wishing to receive. 

The pastor is wearing a traditional Nigerian suit with white shoes. He, equipped with 

a microphone, parades up and down the aisles amongst the congregation. Being 

extremely charismatic, he delivers his sermon with a loud voice. Upon the conclusion 

of the worship service people in need of salvation are, through the altar call, invited 

to the front where they are anointed with olive oil. The pastor and elders apply the oil 

to the people‟s foreheads and their palms. A trumpet plays and more people are 

anointed by the pastor and the elders. The oil is applied in the shape of a cross on 

their foreheads. Those having received the anointing return to their chairs making a 

symbolic cross against their chests. The band plays while people come to the front 

dropping coins, notes and envelopes into braided baskets. The service is closed in 

prayer. 
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Chapter 6 

An identification and description of the distinct features of 
the material dimension of the selected worship services  

 

  

6.1 Introduction 

Although each and every one of the services attended and recorded, displayed 

varying material dimensions, there, nevertheless were material features which were 

not only common among all, but apparently crucial to the successful accomplishment 

of the services. We will discuss these common elements in this chapter in an effort to 

come to a suitable conclusion. 

 

6.2 The liturgical space 

Since these congregations are places of worship the liturgical space denotes the 

interior and exterior venue within physical structures which are deemed necessary 

for the enactment of the various aspects of worship. All of these congregations are 

situated in what is known as industrial or commercial buildings. The traditional 

architectural sanctuary „look and feel‟ is non-existent. Low ceilings are a common 

feature. These storefront congregations, in each and every instance, share the 

overall premises with other industrial or commercial tenants. None of the 

congregations, as per this study, own the premises from which they practice their 

worship. The spaces are leased directly from the landlords. Furniture and fixtures are 

very basic. Seating at these congregations are polypropylene chairs, of which 

ownership vests in the congregations. The buildings have obviously been let 

“voetstoots” with very little, if any, maintenance being affected by the landlords. 

Lighting is very basic since these buildings were never designed as places of 

worship, but were intended rather as factories, warehouses, workshops or offices. 

Ventilation is grossly inadequate and the large occupancy generated by the 

congregations makes it even worse. Contrary to the mainstream church complexes, 
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parking exclusively provided for the congregation attendants is non-existent. Since 

these congregations‟ main requirement in terms of premises is vacant space, a new 

church can virtually be operational within one week.  

In opposition to the mainstream church buildings where the altar occupies the pivotal 

position, an elevated stage features in each and every one of these congregations. 

The only fundamental physical differences amongst the various constructed stages 

are the height and the length. In every instance the stage captures most of the 

central area of the extravagance of the liturgical performance. The common mood 

and feel is that of a theatre within which stage productions are performed. The stage 

is almost a sacrosanct area and only those who are part of the liturgical or worship 

team are allowed to avail themselves of it. 

Most of the congregations contain prayer rooms which are usually a side room not 

forming part of the main congregation complex. The congregations‟ Sunday School 

activity is operated in a different, but larger, room as well. 

 

6.3 Audiovisual equipment and musical instruments 

Mounted speakers designed as a powerful source of output for the sound system 

are, in all examples, positioned on either side of the stage, or immediately below it. 

Sophisticated mixers are positioned at the back of the church from where the sound 

is controlled or manipulated by a sound engineer. Microphone stands equipped with 

microphones are prominent features on the stages. These microphones are utilised 

by the members of the worship teams. The pastors, in most instances, use cordless 

or lapel microphones enabling them to move around a lot during their speeches or 

sermons.  

Every one of the seven congregations has a band. The band members‟ musical 

instruments are guitars, keyboards, drum kits and bongo drums. The guitars 

comprise of bass, rhythm and lead guitars. In some of these congregations there are 

two sets of keyboards. The musical instruments are amplified through amplifiers, 

similar to those used by rock and pop bands. The pulsating and repetitive percussion 

effects are created by the bass guitarists and the drummers. Whereas, normally, 
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such sophisticated sound equipment is usually prescribed by sound engineers at 

events held in large auditoriums, this, on the contrary (with the exception of the Cape 

Town Christian Church and the Winners Chapel International), is not the case in 

these congregations. These average-sized commercial edifices cannot 

accommodate, nor do they warrant, such sophisticated equipment and such high 

decibel levels. 

 

6.4 The band and the worship team 

These two human components constitute a duo of integral factors of the worship 

services. The combined performances of the band and the worship team, time-wise, 

in most cases, occupies more than fifty per cent of the duration of the services. Ably 

equipped with microphones and amplifiers, they, from the outset, create an 

enthusiastic and sacred atmosphere. The bands are well rehearsed and would, for 

example, in the event of a lengthy session of „speaking in tongues‟ play monotonous, 

repetitive tunes over and over again. The lyrics of the songs performed during the 

worship service are projected from the sound engineer‟s booth onto the video screen 

positioned on the stage.  

 

6.5 The physiognomy and dress code of the leaders and the 
congregation 

Even though the physical conduct of the members of these congregations does not 

form part of my original material dimensions, I wish to here mention that it is common 

for members of the congregation to clap and dance to the beat of the band and the 

worship team during the first part of the service. This part is commonly known as the 

praise session. In some cases the congregation would form a human chain singing 

and dancing up and down the aisles. The second part of the service which is known 

as the worship part is when the congregation‟s physiognomy would change to raising 

their hands and closing their eyes. Sometimes a member, when “moved by the 

Spirit”, would run to the front of the stage and fall prostrate on the floor. Note that I 

have used italics for the words “praise “ and “worship” as there is a great controversy 

as to what the difference and significance between these two actions involves. 
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The dress code with the exception of two congregations can only be described as 

very smart. Generally it is safe to say that the attendants lean towards more formal 

attire. Men wearing designer shoes, pants, shirts and ties, and women dressed to kill 

in posh outfits with matching stilettos and handbags. An interesting note can be 

made here that in not one instance was it observed that a woman was seen to don a 

hat of any kind. Jewellery in the form of earrings, necklaces, bracelets and 

decorative rings seemed, however, to be extremely in vogue. The wearing of make-

up is popular, but because of the attendants being predominantly African, it was less 

obvious. Braids and wigs are very popular among the female attendants. 

The band and worship team members were in most cases dressed in a uniform 

manner, with the males wearing dark pants and white shirts and the females wearing 

blouses with black skirts and stilettos. 

The pastors and their partners were in most instances dressed like prominent 

corporate business people. The men usually donning designer suits, bright shirts 

with glittering cufflinks, silk ties and sharp-pointed designer shoes. The partners 

were either dressed in traditional Nigerian dresses or in contemporary high fashion. 

The wearing of casual clothes, here denoting denim jeans and sneakers, were only 

witnessed in two of these congregations. 

 

6.6 Bibles, notebooks, posters banners, books, laptops, cell 
phones and video recordings.  

The attendants in general take great pride in carrying Bibles. What proved interesting 

was that in most cases the versions were of a very expensive leather-bound nature, 

and large in size. Notebooks and the jotting down of notes were common in all of 

these gatherings. Members of the congregations were frantically trying to almost 

verbatim take down what the pastor was saying during his sermon. What I found 

interesting was that the traditional hymnal or chorus books were non-existent in 

these congregations. Those who were unacquainted with the lyrics of a song could, 

as mentioned above, follow the projected lyrics on the screens positioned on the 

stage. In some congregations it was common for members to record certain parts of 

the service on their cell phones.  
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Posters containing motivational scriptural verses were also common. Pulpit cloths 

were popular together with banners spanning the width of the stage affixed to the 

rear stage wall. Book stores and book shelves covering a wide range of Christian 

themes were situated in the foyers. The most common themes among the books on 

display were motivational in nature. These books and in some cases CDs and videos 

were available for sale. 

 

6.7 Liturgical objects 

The offertory objects and procedures appertaining thereto differed from congregation 

to congregation. In some cases the members would, during the taking up of the 

offering, go and deposit their tithes and offerings in baskets or buckets placed on a 

table in front of the stage. In other cases ushers would circulate up and down the 

aisles with the members passing on buckets or baskets into which they deposited 

their tithes and offerings. The ushers would, upon completion of this ritual, form a 

straight line, and followed by the treasurer; proceed into an adjoining room where the 

money would be taken into safe custody by the treasurer. 

Sacred cloths are pieces of cloth fabric which are often waved by some members of 

the congregation, particularly women, during the services.  In the case of one of the 

congregations under discussion the pastor was waving such a cloth incessantly 

throughout his sermon. In other cases, members of the congregation, especially 

females would, during “spirit filled” parts of the service, wave these cloths. From 

what I was able to gather it did not appear as if such cloths were of a specific design, 

colour, size or fabric. Cloths would, in some instances, also be used to cover the 

exposed parts of women‟s bodies when they were “slain by the spirit”. 

A certain type of oil, which I assumed was olive oil, would in some instances be 

applied by the pastor(s) or the elders, to the foreheads of members of the 

congregation who proceeded to the front of the stage for prayer. 

Altar calls, even though not originally anticipated as common material aspects of 

these congregations, appeared to be a common denominator at all of these services. 

Members of the congregation are urged upon having raised their hands, to go to the 
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front of the stage to be prayed for. Pastors and elders would then place the palms of 

their hands on the foreheads of those in need of prayer. In most cases there would 

be another person positioned at the back of the person being prayed for. It would 

appear that the latter person serves as a safeguard, in case the person being prayed 

for, be “slain by the Spirit” during the prayer and collapse to the floor. 
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Postscript 

 

“Churches were giving their members the same benefit they would get from being at 

a rock concert. I am concerned that these new churches are all part of a quick-fix 

scheme. They are almost like fast-food religions”. Professor Sarojini Nadar (Sunday 

Times, 23 December 2012: 6). 

Assessing the theological quantifiable merit or authentic justifiability of a religious 

phenomenon is to say the least “a standing on holy ground” endeavour, especially 

since one is here dealing with phenomena that is supernaturally ascribed. My aim 

with this study was empirical of nature. Therefore I included live recordings of 

enacted services of the congregations under discussion as the foundation for my 

assertions. Copies of these recordings may be made available for perusal by any 

interested persons. 

One of the primary reasons which prompted and inspired me to engage in this study 

was the strange phenomenon of shops, bars, factories and offices being utilised as 

places of worship.  I opted here distinctly for the term „utilised‟ rather than 

„converted‟, because it is clear that a group of worshippers, seeking premises, would 

simply, much like commercial tenants, rent vacant space from a landlord and move 

in. No structural or architectural demands were deemed necessary for the applicable 

space to become a place of worship. The criteria required by these congregations, 

appears to be location-driven. As long as the premises are situated in the hub of 

suburban residential and commercial activity, factors like ecclesiastical aesthetics 

and consecrated liturgical space seem to fall by the wayside. 

Having been reared with the mindset that a church has to have a particular 

architectural look and feel, making it sacred and distinctly unique from any other 

building, be it residential, industrial or commercial, seeing vacant spaces not even 

remotely resembling my perception of a church building came as a cultural and 

spiritual shock to me. I would wonder, how can Christ be worshipped in a building 

which formally produced car tyres? I also discovered that there are multitudes of 
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people in the market square who agree with me. This, I will substantiate with the 

following example.  

The building in which I reside, in Woodstock, is, as previously mentioned, the former 

Salvation Army church hall. It has a conventional church look and feel to it. It has 

strictly defined high exterior walls complete with decorative pillars. Its interior boasts 

high ceilings and Oregon wooden floors. In the six years that I have lived in the 

church, numerous people have expressed their horror saying to me: “But how can 

you live in a church? It is God‟s house.” Some have even predicted that God will 

punish me because of the sacrilege I‟ve committed by living in a church. This 

example serves to confirm the conditioning many people have with regard to what a 

church should look like, and what it is to be used for. 

I chose to employ Ninian Smart‟s material dimension criteria as as assessment of 

the material dimension offers some of the clearest differences between the churches 

in Woodstock discussed here and traditional places of worship. Since these 

churches flourish where older churches are failing or have closed down, it suggested 

an answer to some of the reasons why these congregations, operating in what was 

formerly bars, shops, factories, warehouses, workshops and offices, now constituting 

these liturgical spaces, prove so attractive.  These congregations are all strategically 

situated in plain view. High visibility due to them forming part of industrial, 

commercial and office complexes might conjure an impression in the mind of anyone 

passing by that God is to be found where one buys one‟s groceries, fills one‟s car, 

draws one‟s money, buys one‟s shoes and clothes, order take-aways, buy airtime, 

access the internet and go for entertainment. The founding pastors furthermore do 

not have to have sleepless nights on where to find especially council-approved 

zoned premises and how to raise the funding for the construction and equipping of a 

church building.  

The liturgical space, in this case a storefront venue, poses the attraction of being a 

“home from home” social environment where people from the same foreign country 

can interact with one another in the name of God. The members of these 

congregations predominantly live in bachelor or one-bedroomed overcrowded 

apartments. Belonging to a congregation within walking distance from where one 

lives could also pose the further attraction of uniting with fellow foreigners in a 
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spiritual manner, affecting a front of solidarity against imminent threats of 

xenophobia. Such places of worship furthermore appear to be perfectly legitimate 

from a Biblical point of view. 

“Early synagogues cannot be identified, no doubt, because they were no different 

from secular buildings” (Smart, 1996:281). My perception of a church having to have 

steeples, pulpits, stained glass windows, wooden pews, and altars, are all features 

which came into fruition centuries after the founding of the early church. Church 

buildings, as per my perception, were late in emerging, since the early Christians 

worshipped in synagogues and in the Temple, and for a long period in private 

houses (Smart, 1996:281) and the radical reformers created plainer chapels and 

meeting houses (Smart, 1996:283). 

I therefore concede that the utilising of whatever premises for places of worship is in 

perfect keeping with the gathering practises in the early church, and that their 

storefront format could be one of the reasons why these congregations prove so 

appealing and successful.  

Unlike a symphony orchestra, where the instruments employed by the various 

musicians are not amplified, the resident bands at these congregations, all with the 

exception of the drum and bongo drums kits, make use of powerful guitar and 

keyboard amplifiers. Dramatic bass sounds created by the bass guitarist, beats from 

the rhythmic guitarist and high-pitched effects created by the lead guitarist, together 

with the thumping and pounding percussion beats created by the drummer, produce 

the gradual emotional build-up which climaxes in the pastors employing their 

amplified microphones when consolidating, focussing, and climaxing the charismatic 

oratory, culminating in the sermon. 

While Smart does not refer to any of the above in his exposition of the material 

dimensions, I rate these as the most powerful drawcards of these congregations. 

These places of worship are arranged like theatres and the mood that one 

experiences is of a very dynamic and successful show. 

The stage is set for a supernatural audiovisual experience. Members are in most 

cases ushered to where they should sit in the church. This was another revelation to 
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me, since I had grown up in an ecclesiastical environment where the members were 

allowed to sit where they wish. I distinctly remember the many occasions where the 

pastor due to the scattered nature of the seated congregation would appeal to the 

congregation to occupy the vacant seats at the front; often to no avail, since the 

congregation stayed glue to their original seating positions.  

The worship team and bands in retrospect perform, much like a warm-up band at a 

rock concert that, before the headlining band hits the stage, work up the members in 

preparation for the entrance of the pastor as the key liturgist, both in terms of the 

leading of the worship and the delivering of the sermon. Amplified sound transmitted 

through mixers, speakers and microphones are apparently indispensable tools for 

the impact on the audience or the congregation. As stated earlier in this study, these 

industrial and commercial buildings now used for places of worship do not, from an 

acoustics point of view, warrant such sophisticated sound equipment, or, for that 

matter, any sound equipment at all. My sense is that the primary reason why such 

equipment features prominently in all these churches is for the creation of an 

emotional effect and response. 

The members, upon arrival, are faced with a band and worship team engaged in a 

pre-performance sound-checking test session. This part of the service is 

characterised by the gross absence of a liturgist. The performers appear to have 

their role cut out for them; that being the affecting of a highly emotive build-up for the 

final appearance of the “main act”, which is the performance of the pastor which 

proved to be either a male or a female. The band and the worship team “ministry” is 

to get the congregation‟s participation worked up from an initial fast beat gospel 

swing party, gradually through the introduction of slower, highly emotive worship 

songs, preparing for the grand entrance of the charismatic pastor. The pastor in this 

case could be the resident, local pastor, or a visiting preacher, but is nonetheless, 

definitely the main act. 

At an extremely volatile stage of the service, where the band and the worship team 

have masterfully generated the grand entry of the key liturgist, the pastor would, 

equipped with a microphone take captive occupation of the stage with the praise and 

worship team manifesting a tangibly subservient position in terms of their general 

performance. 
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For me, the liturgical space can here be viewed as encompassing the entire physical 

place of worship, by integrating the stage with the musical instruments employed, the 

audiovisual equipment applied and that part of the liturgical space which is the stage. 

My reasons for doing this are because these three entities are generally, at any 

venue of performance, regarded as an integrated unified platform. 

Another liturgical object would be the Bible. As previously stated impressive large 

leather-bound Bibles are common features among the members of the various 

congregations. A quick overview showed that there did not seem to be a preference 

for a particular translation. The large, paraphrased modern versions appear to be 

very popular. The traditional, smaller-sized Bible, as distributed by the Bible Society, 

was nowhere to be found. Most members were carrying Bibles with extensive verse 

for verse commentaries. It would appear that the larger the Bible and the more costly 

it is, the greater the blessings the reader would enjoy. These illustrious and 

expensive Bibles were carried by both male and female members. The evolution of 

the printing press had, according to Smart, an obvious effect on piety, giving rise to 

new genres of pious and polemical literature during the Reformation period (Smart, 

1996:285).  

 Apart from the carrying of a Bible, prosperity, deliverance, healing and motivational 

Christian literature was available at most of these churches and also appear to be 

indispensable aids in their discipleship. These include easy and accessible Bible 

commentaries, theological treatises and propaganda material. Authors like William 

Folurunso Kumuyi, Idahosa, E.A. Adeboye of the RCCG, Oyedepo of Winner‟s 

Chapel, Kenneth E. Hagin, Kenneth Copeland, T.D. Jakes, Chris Oyakhilome, and 

T.B. Joshua appear to be very popular at most of these churches. 

Smart notes that publications and pamphlets were some of the techniques used by 

Christian missionaries to spread the Gospel (Smart, 1996:286). Indigenous churches 

often create series of books and booklets to persuade their own members to not fall 

victim to the argumentation of other schools of beliefs (Smart, 1996:286). Holy books 

is a term which Smart employs that is very broad. I choose to define it as those 

books regarded by the church members as indispensable to their membership. 

Prevalent among the churches featuring in this study, I would cite four types of 

literature: one, their Bibles, two, their contemporary versions of what the Bible 
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teaches, three, their note books, in which they religiously record what the pastor is 

preaching, and four, the published Christian literature for sale, available at the local 

congregation‟s bookstore. 

It is obvious that the richer the ritual and the stronger the demand for artworks to 

decorate religious buildings, the greater the importance of wealth for rulers who 

patronize religion and the greater the need for contributions to sacred causes 

(Smart, 1996:287). Defining an artwork is a difficult task. If artwork is taken to mean 

an image painted on canvas, against a ceiling or a wall, then let it be known that 

such material dimensions are absent in the congregations under discussion. The 

same applies to sculptures, tapestries, stained glass, altarpieces and statues. The 

reason for the gross absence of the latter in the physical church buildings under 

discussion here is, as previously mentioned  the fact that none of these buildings 

were designed as places of worship, nor even as auditoriums for corporate 

gatherings. The focus has shifted from places of worship being traditionally designed 

with an even spread of the sacred to, in the case of the Woodstock Neo-Pentecostal 

churches, the stage, the sound, the worship team/band and the pastors/preachers 

being the objects and people of attraction. 

The closest to what Smart includes as material dimensions of artworks I could 

identify in these congregations are banners and posters. Smart, whilst 

acknowledging that religious art has throughout the ages expressed itself in a more 

formal manner, notes that material dimension “just as often incorporates the kitsch 

and the aesthetically deficient: plain chapels in Bradford, posters in the streets of 

Banaras, ex-veto paintings in Mexico, and so on” (Smart, 1996:19). These posters 

invariably consist of motivational passages of scripture or statements conjuring 

confidence among the members. Below follows a collage of some of the posters and 

banners featuring in these churches. These posters and banners reek of materialism 

and prosperity almost being beneficial bonuses promised to the members. I chose to 

not disclose the name of the church in which a particular banner or poster featured. 
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On the matter of dress, Smart does not elaborate much more than to say that the 

dress and vestments of priests constitute another material dimension. The churches 

featuring in this study are not led by priests, but by pastors. A church pastor can be 

either a male or a female. Very often both the pastor and his wife perform preaching 

functions in the church. None of the churches I discussed in this study was 

characterised by an official dress mode distinctly differentiating the pastor from the 

congregation. What I did find interesting was the elaborate designer-orientated 

manner in which the pastors dressed. The typical American television evangelist 

suaveness was mirrored complete with designer suits, shoes, shirts and ties. Being 

fashion-conscious and practising it appeared to be deemed of utmost importance for 

most of the pastors. The worship teams and band members also in most instances 

lived up to contemporary fashion trends, yet not quite at the same level as the 

pastors.  
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The pastors are masters of manipulation, employing a cordless or a lapel 

microphone, retaining eye contact with the sound engineer at the back in order to 

ensure loud volumes. The pop and rock music industries are living examples of the 

effects created through state of the art sound equipment. The magic of genres such 

as “house music” lies in the excessive transmission of monotonous base sounds. 

Many of the sermons, as can be listened to on the video recordings my assistants 

and I made, are characterised by such high levels of sound and amplified emotion.  

The stage is another vital material dimension in these churches. It in most cases 

occupies the entire width on the front of the building in an elevated format. The 

elevation aspect creates a psychological and physical demarcation between the 

band, worship team, liturgists and the congregation. The norm applied at most of the 

churches is that members of the congregation wishing to give a testimony do so at 

the front, but below the stage.  

While Smart does not refer to any of the above in his exposition of the material 

dimensions, I, in conclusion, rate these as the most powerful material dimensions 

that contribute to the success and popularity of these Pentecostal churches in 

Woodstock. I concede that there are other aspects which equally, if not exceedingly, 

contribute to the attractiveness of these churches. Since the Spirit is the driving 

entity behind these churches I, for one, choose not to venture into the theological 

exercise of validating or criticising the effects of the work they do. Furthermore, since 

the objective of this study was to identify whether material dimensions, using Smart‟ 

criteria, were some of the reasons why these churches prove so attractive, this I 

believe I have achieved. 
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