
















































































































































































































deserve privacy and family environment. This is the story of how apartheid government 

reduced African people to labour tools other than human beings. This is preserved as 

physical evidence of migrant labour system experience. However this tour is somehow a 

continuation of surveillance by the outsider. Tourists with cameras capture the local 

peoples' images outside and inside their homes. 

The tour narrative of the hostel conditions begins by introducing and welcoming the 

visitors to Hostel 33. The tour guide reminds the visitors about what they heard and saw 

in the museum documentary video. The visitors are alerted to compare the building in 

front of them (Hostel 33), which has no geyser while other renovated hostel buildings 

have solar panel and geysers, which make them, appear modern and beautiful. The guide 

leads the visitors into the hostel and opens the iron gate to access the unoccupied room on 

the left-hand side of the hostel. Here the guide starts to describe the conditions and the 

number of people who used to occupy the space during the time when the compartment 

was accommodating four single males and when these compartments accommodated four 

families. Basically the story of Hostel 33 condemns the inhumane conditions under which 

the migrant labourers lived. 

As the narrative continues, the tourist are given a picture of living conditions when the 

hostel was still occupied by single males. "There is cupboard with four doors", the story 

begins. "This cupboard belonged to the four hostel mates who used to stay here. There 

are four bunk beds here and in the other compartment and so on. This means that the 

whole of Hostel 33 accommodated thirty two people." This part of the narration 
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persuades the visitors to empathize with apartheid victims. Visitors are also told that 

hostel dwellers were not allowed to cook in their rooms and that there were three 

communal kitchens they had to cook and eat. The story of the abolition of pass laws in 

1986 which changed the condition in hostel is brought in. "After the pass laws ceased 

this space would accommodate four families while in other rooms there will be two 

families. Before women and children joined their husbands there were no partitions, there 

were only these half walls and one could see people on the other side of the room." 121 

The story continues to say "due to these inhumane conditions, where more than one 

family was sharing a space of single bed and a lamp table, one of crucial things was 

privacy. So these partitions were only erected after 1986. This period is defined as a 

turning point of hostel life and migrant labour system. There was no space to 

accommodate family setting. There was a curtain hanging (umdiya diya) separating the 

beds. These are wooden storage space and these nails served as clothes hangers", says 

tour guide pointing at the walls. "When women started to live in hostels they declined to 

use the communal kitchen for cooking. The only space between the beds and along the 

corridor was used for cooking and children's play. The hostels were congested with 

children and, adults permanently competing for a space." In the narrative apartheid is 

condemned of creating an image of moral decay and children are described as victims of 

the evil system. "Children were exposed to different kinds of experiences and activities . 

Children used to sleep under the beds and in passages showing the visitor the line formed 

by partitions dividing the compartments, so they were exposed to inappropriate and 

immoral activities before time". Moreover, adults were experiencing 

121 The museum tour guide narrate the history and the hostel life conditions in Hostel 33. 
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difficulties in great variety. It became difficult for one man if three of his room-mates are 

having their wives or girlfriend. This is said to have caused animosity among inmates 

who have stayed together for a long time." In the narration it is family destruction that is 

emphasized. Under the migrant labour system families were forced to live 

separately and a number of families were also forced to concentrate in a small space. 

As the story is told, all the time visitors are taking photographs. Hayes et al maintain, 

"There appears to be a very strong connection between visual history and oral history ... 

images can activate powerful mechanisms of remembrance or association." 122 These 

photographs will serve the memory of the visitors to activate and refresh their 

remembrance about their experience and the imagination of apartheid and post-apartheid 

South Africa. The history of poverty and oppression is clearly complemented by scenes 

of the preserved partitioning structures of wood and cardboards, the black- moulded roof 

caused by open fire smoke and the rough walls and floor. The camera captures all this to 

take back to Europe and America as evidence and reflection of Africa engulfed by 

poverty. Lwandle becomes another representative of images of African poverty. 

Visitors are also told about the future plan of Hostel 33. "This hostel, in future, will be 

reconstructed to represent the two distinctive periods of Lwandle living conditions, which 

is the periods from 1960 to 1986 and from 1986 to 1996. This will portray a period when 

men were restricted and the legitimate hostel residents and period of families sharing 

122 Patricia Hayes, Jeremy Silvester and Wolfram Hartman, 'Photography, history and memory', in Wolfram 
Hartman, Jeremy Silvester and Patricia Hayes (eds), The Colonising Camera (Cape Town: UCT Press, 
1998), p 9 
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hostel space." 123 It is emphasized that since the museum is still not under government 

budget it is difficult for the museum to execute most of the plans as this is a community 

initiative, which is underfunded. The story of Hostel 33 always but implicitly 

appeals for help of developing the plan and how much the whole newly born museum 

needs support. 

The overall representation of Lwandle Migrant Labour Museum is based on a portrayal 

of Lwandle community as one of the victims of apartheid, who endured the brutalities of 

the apartheid pass laws. The museum present itself as symbol of community development 

and nation building as its township walk introduces the projects of development and 

stories of victory and hope from selected community members. Poverty is on display all 

over the show. Hostel 33, collectivizes and imposes the creation of memory of migrant 

labour system and serves as an identity element of Lwandle, and the real visitors' 

attraction to Lwandle and Lwandle Migrant Labour Museum. 

123 The museum tour guide narrates the history and the hostel life conditions as the future plan of Hostel 33. 
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Chapter Five 

Conclusion: Struggle over Identities 

Since 1994 new institutions have emerged among communities especially those who 

claim to be apartheid victims, to express and represent themselves as part of post-

apartheid South Africa. The two museums, Lwandle and the SA Jewish Museum have 

emerged based mostly on claims to represent the conditions experienced by the respective 

communities. They both claim to have experienced racial discrimination, as "Blacks" and 

as "Jews". The two museums, through different artifacts, images and symbolic structure 

are forging identities of the communities they claim to represent in the post apartheid era 

which assert a ' free' democratic society. 

Ivan Karp maintains that museums have been involved in reconstructing self-identities. 124 

The LMLM has used different symbols and images to construct the identity of the 

community it claims to represent. LMLM has used images of national experiences under 

apartheid to claim a place under the umbrella of apartheid victims. Based on 

memorialisation and the notoriety that 'apartheid' and its legacy has acquired nationally 

and internationally, LMLM has become a tourist destination of the part of 'apartheid' 

South Africa. The same museum asserts to be a 'centre of memory' 125 of national 

experience under evil apartheid rule while simultaneously positioning itself as a 

custodian and a narrator of the community story. SA Jewish Museum is well situated, 

124 I Karp. Civil Society and Social Identity, The politics of public Culture, (Washington: Smithsonian, 
J 992) p24 
125 LMLM letter head "Centre of Memory and Hope'', Lwandle Migrant Labour Museum, 2004 
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and is one of a cluster in the city's tourist and a cultural space. It has created the identity 

of being a representation of South African Jews and their international connections. 

Museums in South Africa have become tourism centres and points of tourist attraction. 

Hence, South Africa has put much focus on improving tourism capacity as a part of social 

economic development, education and entertainment. Different attractions are grouped 

logically to match the categories of tourists' interests. These categories are carefully 

orchestrated, packaged and formalized as tourists ' routes. The government agencies, 

through different departments e.g. Arts and Culture, Tourism, Environment and Sport, 

Economic Development etc. is also highly involved in shaping and promoting the tourism 

sector as an economic boost and empowerment to the previously disadvantaged 

communities. As part of this mission Lwandle Migrant Labour Museum has become a 

package "off the beaten track" 126 of the popular wineland route. These previously 

disadvantaged communities are classified and categorized as "cultural tourism", 127 

whereby townships are scrutinized by tourists with the assistance of local tour operators 

with an idea of discovering the African cultural authenticity and boosting local economy. 

These tours range from two hundred and twenty and two hundred and fifty Rands 

upwards per tourist. Cultural tours are classified as threshold to apartheid experiences. 

Hence the location of a tourist destination or attraction becomes significant in this case. 

The sense of centre and the periphery come to the fore. This indicates that the attractions 

that are situated at the city centre are more advantageous in terms of accessibility than 

126 L Witz, "Museums on Cape Town's Township tours", Unpublished paper for Museums Local 
Knowledge and Performance in an age of Globalisation Conference, (Lwandle Migrant Labour Museum, 
2001) pJO 
127 City of Cape Town Sector Education Training Authority course in "Credited Tour Guiding" classify 
township tours as 'cultural destinations, (2003) 
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those in the periphery, in the townships. This division is perpetuated by the tourism 

industry. There are so called Cape Town "points of attraction'', 128 which benefited during 

apartheid, and are welJ financed in the CBD of Cape Town and Cape Town cultural tours. 

The SA Jewish Museum is situated in one of the Cape Town city centres' point of 

attraction, "the Company Gardens" and there are those situated on the peripheries in the 

townships like LMLM are classified as "cultural tours," exoticized not as points of 

attraction'. The difference between point of attraction (in the city) and cultural tours 

(townships) is always emphasized in the course of 'Accredited Tour Guiding', offered by 

the education and training service provider registered with the Sector Education Training 

Authority (SETA) 129
. It is always repeated that this nature of disparity is the one that 

extends the tourism product. 

This alone constitutes a great impact in perpetuating the uneven outlook and identities of 

the two museums. They are the same, in the sense they claim to be international and 

national, LMLM in its mission statement claims to 'commemorate trials and tribulations 

of migrant labour in Southern Africa'. 130 The LMLM draws national incidents of pass 

laws, apartheid signs etc to attach the national experience to the community narration. On 

the other hand SAJM claims international status, 'SA Jews link with Israel' and owe their 

origins from Lithuania. However, SAJM also claims national identity by drawing in its 

narration the national 'Nelson Mandela and as a "South African" (not Cape Town or 

Johannesburg) Jewish Museum. They both equally contain part of the history that 

constitute significant building blocks of the integral history of South Africa, which also 

128 Ibid 
129 Ibid 
130 LMLM Mission Statement, Lwandle Migrant Labour Museum 
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overlap to cover a wide spectrum. The SAJM covers the history of international 

migration and general local social development. The LMLM encompasses the migrant 

labour system and meanings and experiences attached to it. Nevertheless, the SAJM is far 

wealthier than the LMLM. 

The LMLM is not telling the core story about the community as to who they are, where 

they come from etc, as it is the case in other community museums, where certain 

individuals of the community are sometimes glorified as community representatives. The 

exhibition relates and associates the popular national events of apartheid stories with 

much emphasis on pass laws and linking to the general history of the place as apartheid 

constructed residential area. Their photographs are at times reduced to a "local photo 

album" in the exhibition area. The main exhibition does not focus much directly on local 

people's history except the Beer Hall incident and the museum opening where only 

Bongani Mgijima, as local person only appears in the exhibition panel. The most 

motivation that prompted Mgijima to be on exhibition is his status the first LMLM 

curator. To some extent this may the result of the people who were involved in setting the 

exhibition. The team, which compiled the existing, exhibition, consisted of only Mgijima, 

Kutala Vuba and Noyise Mhlathi as local community members and University Professors 

and History Department post-graduate students from the University of the Western Cape 

and abroad. Somehow the exhibition may bring the sense of imposition of stories to 

people of Lwandle by a group of academics. 
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So Lwandle Migrant labour Museum become partly the community museum and partly 

educational institution of the local students and the surrounding area as well as a tourist 

destination. Local high school children and university history students from UCT and 

UWC visit the museum to research about history of migrant labour system and hostel life. 

The Lwandle Migrant Labour Museum is formulating the identity of Lwandle people as 

migrant labourers. While on the other hand people of Lwandle are struggling to adopt the 

citizenship of Lwandle as most of them are not originally from Lwandle but they all 

come from different parts of the Eastern Cape and from other provinces. The other fact is 

that today most Lwandle people are no longer migrant labourers. Most people of Lwandle 

still claim roots in the rural areas (ezilalini) of the Eastern Cape and other provinces 131
• 

Labour migrancy has almost become an unconscious traditional activity. The question is 

whether the people of Lwandle imagined themselves as Lwandle's community or 

whether they still regard themselves as migrant workers. The lack of commitment and 

involvement of Lwandle people in the museum and other community development may 

suggest a lack of a feeling of citizenship. Unlike SAJM and the members of its 

community Lwandle people are unable to make a contribution even of loaning the 

artifacts if donating is difficult due to poverty they face. 

The SAJM is producing a complex identity. The first aspect of the SAJM representation 

claim a pure and sacred Jewish identity attached to its cultural traditions and religion. The 

museum also claims a holistic approach in the fight against apartheid and as people who 

are always anti-racist. The few members of the Jewish community who explicitly fought 

131 This notion become evident when one asks someone "where is your home" mostly males they wll 
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against apartheid seem to represent the whole South African Jewish community even 

those who decided to collaborate with capitalists in diamond and gold fields. 132 Not 

revealed is when the Jewish people began to assume the white status of superiority over 

black people and other racial groups in South Africa. 

The name of the museum as it suggests "Jewish"; it carries a specific connotation about 

the type of audience. This might be meaning the audience the museum is specifically 

directed to or the audience to which the museum belongs. This indicates that although 

South African Jewish community has enjoyed the status of South Africaness, they also 

want to remain distinct as Jews. The SA Jewish community has used its best figures and 

objects in its museum as representation its "identity'', as a progressive entity within a 

national and international perspective. Indeed, Karp maintains, "In order for the 

communities to exist in time and space, they must be imagined and represented by 

individuals as components of their identities" 133
• There remains an unanswered question: 

whether, other than the South African Jewish acculturated middle class, does the ordinary 

South African Jews fit him/herself in with this identity of ''white middle class English 

speaking Jewish community"? Are they "white"? What does ''white" mean in political 

context? Where would be the origin and trajectory of Jewish people then? Seemingly the 

latter has been dubiously employed to move with the winds as the museum now claims a 

post apartheid identity. Nevertheless, the point here is that SAJM is a white museum in 

all respects, it tells a narrative of a community as a bounded entity without any reference 

to black South Africans until the so-called "apartheid dilemma" represented. However, 

132 J & R. Simons, Class & Colour in South Africa I 950-1950, (London: IDAF, 1983) p37 
133 I Karp I et al, Museum and Communities: The politics of public Culture, (Washington: Smithsonian, 
1992), p21 
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the museum still represents the SA Jewish community as a victim of racism and 

discrimination by the Europeans. Obviously, the SAJM claims that Jews denounce the 

use of skin colour as an element of defining race to project itself and the Jewish 

community as always having been opponents of racism. 

However the most visible characteristics of SAJM and LMLM is the imbalance of 

financial power manifested in their outlook and content. If one looks at the geographical 

locations of these museums one can establish the sense of imbalance of socio-economic 

power. The most interesting fact is that SAJM is situated in a powerful territory (next to 

institutions of authority) and LMLM in the peripheral land of the destitute and weakened. 

The very fact that these museums are situated in contrasting locations provides an 

account of economic and racial status in a South African context. Urban areas in South 

Africa traditionally are a space for white people and the rural/township areas as site for 

Africans. The Urban white and rural/township perception draws the issue ofrich white 

and black rural/township poor. Here the question begins to arise, whether these museums 

stand to serve their specific imagined communities or they mean to serve the open 

fragmented publics. To answer this question one should look at how these museums 

attempt to communicate with their audiences, whether through exhibitions or the 

language use. The exhibitions in museum carry messages; objects and artifacts carry 

some symbols that reveal the social and economic status of the donors. Normally artifacts 

are acquired and displayed by the museum are collected from the people who are related 

to the museum itself. Furthermore, the quality of artifact, ornaments, and other precious 

objects symbolize how affluent the community is related to the museum. This including 
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the price of the museum entrance fee says it all, while brochures and the catalogue on the 

other hand also suggest the affluence of the museums. 

The LMLM has explicitly appealed to a wide range of publics. On the one hand, through 

its brochures, by the instrument of language, it is appealing to English speaking largely 

white audience. While at the same time it communicates with the local African people 

through the Xhosa language. For LMLM is very cognitative that it introduces its 

communities to the culture of heritage and history conservation. Through its strategy the 

LMLM portrays itself as a benchmark in township heritage conservation and tourism and 

'gateway' to African culture. African people in South Africa were previously prohibited 

to take a responsibility of conserving and interpreting their own history and heritage. 

Hence it is relevant for the LMLM to bring awareness to its communities. Africans in 

South Africa were only allowed to use separate institutions from those used by whites. In 

some institutions they were completely not allowed as most institutions were treated as 

whites only institutions. Museums are some of the institutions that were traditionally 

white institutions. So people in townships are gradually involving themselves with these 

institutions. It appears from the brochures that the museum has not much of a collection 

so far. The LMLM brochure is mostly filled with pictures of activities that the 

community can offer to tourists including music and traditional dance as well as craft. 

However the museum has made its way to be one of valuable historical and information 

points for academics and students of higher learning. This has made LMLM one of the 

service providers of information to communities of different levels and interests. 
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It should be reiterated that the locality of these institutions inherited from the apartheid 

social setting, which in a South African context determines the socio-economic status, as 

based on racial division, which stimulates the selection of different publics that are 

eventually served by these two community museums. 

In conclusion I maintain that both museums are located in areas that were racially 

classified under apartheid. The legacy of apartheid however still haunts and tests the 

identities and the mission of these museum institutions. The museums are constructing 

communities through creation of stories based on a selected angle of the presentation, 

which appeals to different publics. However, both museums are presenting a story of 

racial victimization, their perseverance, and their struggle for success from difficult 

conditions. All these claims and stories are constructed to accommodate different publics. 

It is left to the visitors (local, national, or international tourist) to fit themselves in one 

way or another in the scope of the stories selected and constructed by the museum. 
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